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Preview
NEOSonicFest Concert 5: FiveOne Experimental Orchestra
at the Screw Factory in Lakewood on April 5

by Mike Telin

Since performing their first concert in May
of 2008, FiveOne Experimental Orchestra,
~ a Cleveland-based music collective of
composers and performers, has presented
concerts with a ‘no-boundaries’ approach
to music. The Orchestra’s vision is to cre-
ate a diverse stream of fresh, new-perspec-
_ tive musical works that are a meld of gen-
res, styles, and artistic disciplines.

FiveOne often incorporates many artistic
disciplines through a variety of collabora-
tions, including sculptors, filmmakers,
dancers, and visual artists. They often perform concerts at places such as the Sculpture
Center and the East Cleveland Township Cemetery as well as more traditional venues like
the Cleveland Public Library.

On Saturday, Saturday, April 5™ beginning at 8:30pm NEOSonicFest presents FiveOne
Experimental Orchestra at The Screw Factory in Lakewood. “It’s quite a big deal for us,”
musician, composer and FiveOne Atrtistic Director John HC Thompson said during a re-
cent telephone conversation. “I think the Festival organizers were aware of the Experi-
mental Orchestra’s mission to perform in unusual spaces. And knowing that, the pressure
was on for me to find a cool place to play.”

Why The Screw Factory? “We knew we wanted some place that was bizarre and we
looked at several places. But they were very accommodating and had the date free and
they were open to all of my wacky suggestions.” Thompson adds that he had played a
jazz gig there last summer and had a great time playing in the abandoned factory.

Thompson describes The Screw Factory as “a massive complex” that once served as the
home of the Templar Motor Company, pointing out that a number of antique cars can still
be found in the building. “It was also a production facility for nuts and bolts which is how
it got its name, Thompson said, “and today they manufacture electrical wire. There are
spools of it everywhere and we’ll be using it as decorations for the concert. The second
and third floors have been converted into artists' studios, so the building is filled with in-



teresting people who are trying to create their own thing. So it’s a good home for new
music.”

Saturday’s concert will take place in a large, open, cavernous space and the musicians
will perform in the center. “We’ll try to get the audience to move around the orchestra
360 degrees. The bar will be behind the orchestra so that should encourage people to
move around the space. We’ll also have fork lifts on the sides of the stage and big work-
ing lamps. So visually it will be kind of gritty and hopefully people will get into that
spirit.”

The program, which includes music by Missy Mazzoli, Michael Laurello, David Crowell,
Matthew Frederick, Jeremy Allen, Jordan Nobles and Judd Greenstein, was chosen be-
cause it fits FiveOne’s current musical objectives. “In the past we’ve had a fairly large
group but this year we wanted to pare things down and keep the same set of players for
the entire season.” Thompson admits the orchestra's instrumentation is a little unusual:
flute, clarinet, violin, cello, bass, two percussionists, piano and guitar. But they used that
as the starting point for finding music. “Pieces had to have a combination of those instru-
ments or a subset.”

In the past, FiveOne has primarily performed music written by composers who were
members of the group, but Saturday’s concert marks the first performance that involved
an active search process for musical scores. “We listened to a lot of music and I learned a
lot myself about the current state of music,” Thompson said. “All of the music has an en-
ergy and a fresh air to the sound that I think that is going to communicate to an audience
— people who may have been listening to pop and rock music before and are now trying
to find a home in modern classical music.” Thompson also thinks the music will highlight
the diverse musical talents of FiveOne’s current personnel. “All members are rooted in
classical but also very rooted in jazz, improvisation and world music, so it’s a real esprit
de corps.”

John HC Thompson shares his insights into the evening’s music.

Missy Mazzolli - Still Life with Avalanche:

"I love this piece. The first time I listened to it I knew we were going to include it. It has a
fresh sound and Missy is attracting a lot of attention these days. And that being said, you
cannot beat that title! I am very big on giving my own works provocative names as an-
other way of making the audience sit up and listen. "

Michael Laurello — Tell Hope Everything You Hear

"It’s a piece for guitar and tape. The recorded playback will be heard through speakers
both left and right with one that is delayed. To intensify the effect of the delay we’ll face
one speaker backward and one forward. The playback is a near replica of what the live
guitar is playing, kind of like a guitar duet but one is pre-recorded. It produces a very in-
teresting sound."

David Crowell — Waiting in the Rain for Snow
"It’s a wonderful piece of music and like the Mazzoli it too has a fresh air sound. It’s like
filling your lungs with good clean cool air. Very busy and very fast. I’ve heard David de-



scribe the piece as the anticipation, which is a metaphor for transformation. It has a slow
development that represents the crystallization of ice turning to snow."

Matthew Frederick — Phantasm after Flying Lotus

"One thing we thought would be kind of neat for the orchestra to do is to find a way to
musically connect to the rock and pop world. But instead of commissioning composers to
write original music, we decided to contact composers that we like and ask them to pick
any song from the rock and pop world and arrange it for us any way they want. We hope
to create a buzz with composers because I think every modern classical composer has
grown up with rock music. And everybody has their little secret of music they like from
the pop world. So Matthew is our first experiment in this regard. Flying Lotus is a music
producer and rapper so I’'m excited to see how people react to it."

Jeremy Allen’s — Resonance

"This is the same piece he did for our sound cinema project. Although it is originally for
unmetered piano solo, Jeremy has arranged it for violin, cello, bass, guitar and piano. The
arrangement has retalned its serene, peaceful, drifting sound the 0r1g1na1 movie score had.
It’s a beautiful piece."

Jordan Nobles — Simulacrum

"We selected this because we like to do a lot of improvising. Musically it has a leading
line that can be played by any instrument. Then there are also accompaniment cells and
everybody else can pick which one they want to play. The real challenge is choosing the
right moment in the space of the melody to place the accompaniment figure. Each lead
line has 20 different cells to choose from. It’s a great piece that was nominated Classical
Composition of the year in 2012 and Canadian piece of the year in 2012 at the Western
Canada Music Awards."

Judd Greenstein — Sing Along

"This too is from the East Coast school and has that same fresh sound. But mostly it’s a
great show closer."
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